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Art Space Pool presents as its premier Pool
production of 2014, the exhibition of Mihye Chaand Jin
Han Outside of the gray zone: Mihye Cha, Jin Han (11 Apr
~ 31 May). Both artists capture with acute sense of view,
the relation with the outer world based on personal pain or
experience and unique sensibility. Painting, drawing(Jin
Han) and photograph, video installation(Mihye Cha)
works including recent pieces extend the gap inexpressible
inlanguage, through formative expression. Figures and
landscapes that appear on their screen are commonly placed
inuncertain time and space with no clue to lead the viewers.
From these images ‘in the state of zero gravity’ where there
is no concrete context or situation, we can find traces of
wandering here and there. This attitude of roaming about the
vague borderline allows us to view the object from a sensuous

dimension when perceiving invisible existence or state.

The Moment the Landscape Sings
Ifone tries to find a phrase that summarizes Jin
Han’sattitude on art, it would be found from <The Flame
of'a Candle> by Gaston Bachelard which the artist enjoys
quoting: Every object on the table, each had its own faint
halo. Her work lies in capturing the ‘halo’ created by a certain
movement found in the landscape, the object of observation.
She discovers a sense of existence and manages to express it
onacanvas. The artist had been observing her close friend’s
long dreadful fight againstillness and became the witness
of inescapable human tragedy and momentary beauty on
each side of the simultaneity of life and death. The artist’s
viewpoint on the object which conjures up dry rustling
sounds, and on the landscape which is located perilously on
the borderline, does not convey hope in haste butindeed, itisa

truly hopeful message for this particular reason.

“Perhaps, the reason I cannot stop looking at the
landscape; before the blades of grass completely lie
down, before all living beings go to sleep; is that the
reality which I sense make me realize that ‘those
most gruesome moments of life seem to look rather
beautiful.”

— From the artist’s note

Han remembers a specific moment of her childhood
when she felt uneasy and nervous in front of a camp fire which
was dying down. Her strong fear of extinction that she felt

then, now transformed itselfto an active gesture that listens
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to the sound of the landscape. The active act of filling the
‘moments of nonexistence’ by constantly moving the wrist in
front of the picture creates a musical rhythm. The neurosis

of uneasiness and nervousness confers internal order on the
canvas and makes a musical note. This process s, as the artist
confirms, like “a solo piece on the object of drawing”. And this
is close to a frank confession of a young artist who faces the

question asked in front of the canvas.

Mourning toward Nothingness

Mihye Cha brings attention to the possibility
embedded in an object or landscape right before extinction.
In her first solo exhibition, the artist has interpreted her
personal experience of tinnitus into the (im)possibility
of communication and the corridor leading to other
world(sound). Now, she will portray the imagery of
‘impossiblity of discernment’(indiscernabilité) between
reality and virtual world, existence and fiction, by combining
image fragments. Due to the artist’s interest which makes
certain standard or border ambiguous, the image composes a
montage on the screen by going to and fro between two totally

different levels, visible reproduction and invisible illusion.

The video work that will be presented in this
exhibition, <Song for Zero person>(2013), is a video essay
inwhich the screen divided into two parts display juxtaposed
image and text. The viewpoint of the narrator in the video,
‘the phantom of the dog which drowned in the reservoir’,
expands to ‘multi-personal’ range. According to the artist,
this expansion gradually erases the subject called ‘myself’
on the screen and makes the subject be overlapped with the
others so that ‘state of everything being possible’ is achieved at
the end. Chaenlivens the beings whose names are unknown,
through such ‘disconcertion of viewpoints’, blowing gentle
breath into them. In this exhibition, the artist has obtained
amore concrete dissolution of the ‘subject’ and the sound
installation of several voices reciting the artist’s short essay
getting mixed in the venue, is an example. Furthermore, the
l6mm film titled <A face withouta face>>(2014)is a short
film questioning about the relations between entities and their
role, created with the motif found in Cha’s dream, of the short
conversation she had with a figure she metin her dream.

In Cha’s titles of works, there are language used in
repetition such as house “without” address, “impersonal”
pronoun, face “without” a face, which indicate denial of

existence. This reveals the artist’s attitude of trying to place
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herself “outside” of the world. Based on this attitude, the
artist strikes down the standard which seems clear, and
calls for “the voice of atypical state”, and deplores numerous
‘nameless souls’ in this world. Natural movement of light,
slight movements in the air, and lyrical, meditative images
which capture the current emotion, are all attached to the
disappearing beings and allow the viewers to gather the

infinite in their memories.

Outside of the gray zone

The works of Mihye Cha and Jin Han are outside
and inside, reminding us of certain ‘dimness’ like a shadow.
The common ground of both artists would be creating
‘images’ of the impossibility of distinction and putting shape
to the idea about the non-distinction. Samuel Beckett had
expressed this gray-darkness with no distinction between
darknessand light: “Itis because there is not only darkness
butalso light that our situation becomes inexplicable.” The
gray as the empty space which is the base of all existence, is a
vague concept difficult to define, to classify or distinguish.
But this very characteristic allows ideas to sprout on the
impossible distinction, thus determines the location of
existence paradoxically. It means gray area can be the
location. Therefore, the declarative noun announcing the title
of the exhibition, the ‘outside’ of gray, penetrates the whole

exhibition.

On the opening day of the exhibition, the roles of
the audience and performer will be dissolved in and out
of the venue. A performance combining dream images,
<Position of the Dream>(Mihye Cha), will be performed
and a wall painting(Jin Han) will be painted during the
exhibition period, on the old wall of the storage outside
the venue, making use of the traces left on the wall. This
approach of no distinction between the indoor or outdoor of
the venue is also the ‘starting point’ of the work, stimulating
the artist’s imagination. It shows the orientation of Han’s
artworld, expanding from a specific object or phenomenon
to the exterior, and further onto the relation with the others.
The viewers would have emotional echoes in their personal

contexts.

Chief Curator, Art Space Pool
Funbi Jo
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Mihye Cha
Mihye Cha graduated from Ecole Nationale Superieure
des Beaux-Arts de Paris. Her premier solo exhibition
was <FEcho, inescapable > (Corner Art Space, 2013)
and she participated in numerous group exhibitions
such as <Analog Welcome, Digital Archive > (Gallery
at SeMA Nanji Residency, 2013), <Connecting the
dots>(Dongduk Art Gallery, 2013). Cha's video works
were shown at the Korean Film Festival at Freer Gallery
of Artin Washington D.C. and Madrid Contemporary
Audio-Visual Art, etc. and she received the Avid Award of
the 9th Seoul International Experimental Film and Video
Festival. Cha is highly interested in how each entity relates
with one another informally. In her works of video and
photograph, she casts doubt about the solid state or mind
and believes there are potential possibility where certain

standard or border becomes vague.

A face without a face

16mm, B&W, silent, 2min, 2014
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Home without an address

photography series, inkjet print,

variable size, 2013

Song for Zero person

2 channel HD video, color, silent,

8min 45sec,2013
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Jin Han
Jin Han graduated from the Department of Fine Arts,
School of Visual Arts, Korea National University of Arts
and participated in group exhibitions such as <Drawn to
Drawing>(Gallery175, NAKAI Kyoto, KAZE Osaka,
2013), <Fantastic Reality>(B2Project Gallery,2011),
< Away from that corner>(Eve Gallery, 2011). In2011,
Han had her solo exhibition <dim. Garden> at DM
Gallery, DM Art Center. The artist expresses the process of
absorption into an objectand of oblivion, through repetitive
accumulation of condensation and erasure of the material.
Instead of depicting reality, she follows ‘the moment of
sight’; ‘the texture in motion’. This process is like a solo
piece played about the depicted object. Landscapes that are
being forgotten and passed, become the subject once again.

The artist captures the moment the landscapes start to sing.

M 2ol 52, 116.8x91.0cm,
2014

The Song of the Wind #35
Oil on Canvas, 116.8x91.0cm,
2014
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A kA ¥ #1 A Remotely Standing Wall # 1
W 20 5], 80.3X116.8cm, Oilon Canvas, 80.3X116.8cm, ZFold ¥, 56.5X76¢cm, 2012 ZFolo] A&, 31.8x41cm, 2013
2014 2014

Winterreise # 1 Lingering in the Waves of a Night

Pencil on Paper, 56.5X76c¢m, 2012 Pencil on Paper, 31.8x41cm, 2013
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Overand Over Again
Pencil on Paper, 19X24cm, 2013

A Remote Island #2
Pencil on Paper, 19X19¢m, 2013







OLE Adjo| A &

Art Space Pool

M EEA FET AHAR 94 91-5
$) 110-803

56-13 Segeomjeong-ro 9-gil,

Jongro-gu Seoul Korea 110-803

T 82(0)2 396 4805
F82(0)2 3969636
www.altpool.org

altpool@altpool.org

#AZ

i

0:00-18:00

Qa9 FFHY

i

—~ =

)

o

Opening Hours
10:00—-18:00
(Closed on Mondays, National Holidays)

st 362 M 2E4AH 2HEST

® Bulgwang Subway (Line 3,6) Exit 2
Bus stop: Bulgwang /
Korea Center for Disease @
Control and Prevention
7022,7211,7212

TS g

D Gugi Tunnel

718 &Y stat

Bus stop: Gugi-dong

7022,7211,7212,7730 @
GS 02 GS market ®

AY0LE Sin young mart

TIls us e
Gugi-dong Methodist Church

s
"n

® 7|5 7Y stAt
Bus stop: Gugi-dong
7022,7211,7212, 7730

A7
ESES

2014 2 2294
3] 4 9) vz A 8] @2
2014.4.11-5.31

FEA

2014.4.11 () 7pm

2014 Pool Production
Outside of the gray zone:
Mihye Cha, Jin Han
April 11— May 31,2014

Opening

April 11,2014, 7pm
Performence

<Position of the Dream >
April 11,2014, 8pm
Performer: Na-ye Son,

Director: Mihye Cha
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