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2010 Pool Season Opening Exhibition
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I felt fatigue, pool 2010. 04. 16. Fri. - 05. 30. Sun. 45 days

Also knowing ccul 2010. 04. 16. Fri. - 09. 30. Thur 1st ccul pool project
I'll be fatigued eternally

Without looking back the past

| find my confidence instead of grief and beauty

Today must be the day of confidence after all

It is | who create the fatigue

It is | who create the confidence

Then, isn’t my body a flower

Growing up an inch more?

Today must be the day of confidence after all.

The day of confidence, calling in pleasure

All grief becomes one, and everything returns to the grief
This must be the day of confidence.

This is my day

The day | grow

] Z44H(1921-1968) ‘2X[2| 2'(1955. 2)
The Late Kim Su-young (1921-1968) ‘Day of Confidence’ (1955.2)
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HAHAHA FFF low low low project-Garden of Discord, 2010, Kim Sang-don,
made by used plastic pots, adopted flowerpots, and donated seeds, detail view © pool, Seoul
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Date

pool

2010. 04. 16. Fri. - 05. 30. Sun. 45 days

Tue. - Sun. 11:00 - 19:00, Closed on Mondays

ceul

2010. 04. 16. Fri. - 09. 30. Thur. 1st ccul pool project
Tue.-Sun. 11:00 - 21:00, Closed on Mondays

Opening
2010. 04. 16. Fri. 5:00 P.M. pool

Venue

pool

110-803 Gugi-dong, Jongno-gu, Seoul
T 02 396 48056

F 02396 9636

www.altpool.org

altpool@altpool.org

ceul

683-31 Hannam-dong, Yongsan-gu, Seoul
Gaseum Lounge

M 0103860 7972 / 010 2557 7251
ccot bbang bar, Gaseum Studio

M 010 750 25515 / 010 6475 9868
http://cafe.naver.com/itwhoney

Opening Program
2010. 4. 16. Fri.

5:00 P.M. Masil Talk
(Invited Artist : HAHAHA FFF low low
low Project, 1st ccul pool project),
Gugi Salon

6:00 P.M. Opening Show
(Invited Artist : andeath), pool

7:00 P.M. Opening Receptions, pool

8:30 P.M. Transport from pool to ccul
(Vehicle reserved)

9:00 P.M. Opening Performance, ccul
(Invited performers: Lee Dong-gi and
ccul, Anakin, Arirang, Park Na-hoon,
Poondondeul)

Co-Curators
Choi Jung-hwa, Hwang Se-jun, Hee-jin Kim,
Ko Seung-wook (in alphabetical order)

Design
Jang Yong-seok www.jangyongseok.com

Photography
Kim Sang-don

Translation
Kwon Jin

Participating Artists
Kang Hong-gu, Kwon Yong-ju, Kong Sung-hoon, Ko

Seung-wook, Ku Bon-chang, Ku Sung-yeon,

Kwon Soon-young, Kim Ki-soo, Kim Dae-soo,

Kim Beom, Kim Bo-joong, Kim Sang-don,

Kim Sang-jin, Kim Ok-sun, Kim Yong-ik,

Kim Ji-won, Kim Hong-bin, Kim Hong-suk,

Kim Hyung-kwan, Roh Jae-woon,

Roh Choong-hyun, Motoe, Mixrice, Park Kang-won,
Park Byung-choon, Park Chan-kyoung,

Bang Jung-ah, Bae Young-hwan, Song Sang-hee, Shin
Eun-kyoung, Ahn Kyu-chul, andeath, Yoon Jung-mi, Yoon
Ji-won, Lee Soo-kyoung, Lee Soo-sung, Lee In-hee,
Lee Eun-jong, Lee In-hee, Lee Je, Lee Ji-ah,

Lim Min-wook, Lim Jung-kyu, Lim Heung-soon,

Chung Seo-young, Chung Duk-young, Cho Seub,

Cho Hae-joon, Choo Jae-hwan, Choo Hwang,

Choi Min Hwa Chul Hwan, Choi Won-joon, Choi Jung-hwa,

Choi Jin-wook, flyingcity, ps, Hwang Se-joon,
Heo Yoon-hee (567 individuals/groups)

Sponsors
Arts Council Korea

Seoul Foundation Arts and Culture

Supporters
Kam Yun-kyung, Ko Seung-wook, Kil Ye-kyoung,

Kim Ki-soo, Kim Yong-ik, Kim Hyun-jin, Nam Sang-su,
Multitech, Park Chan-kyoung, Park Hyun-tae, Interior
Design Antz, Yang Hye-gyu, Eunjie Joo, Lee Keun-yong,
Lee Je, iWedding Networks, Chung Duk-young,

Cho Kun-young, Jo Seub, Cho Ji-eun, Choi Won-joon,
Public Art Gomulsang, Ahn Mi-hee, Lee Young-wook,
Seo Sook-ja, Choi Jung-hwa, Hwang Se-jun

Curatorial Office

director Heejin Kim

associate curators

Yumi Kang, Kim Jinjoo(Publication, Education, Archive)
Kwon Jin(Public Program)

space manager Donghyeong Kang

executive manager Ha Myoeng-su

As with the opening of <Day of Confidence>, former “alternative space pool” informs the change of its official name into “pool(Z)” in

Korean and “art space pool” in English.

This material is printed by the support of Seoul Foundation Arts & Culture.
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Art Space Pool(hereafter pool) announces the opening of <Day of Confidence>.

<Day of Confidence> is the 2010 season opening exhibition of pool, introducing the expanded and re-designed
space and programs with newly appointed director (Kim Hee-jin, former curator of Insa Art Space, Arts Council
Korea), as announcing the dual-opening with art space ccul (representative Choi Jung-hwa), aligning a new
curatorial partner of pool. On April 16th, the aspiring exhibition <Day of Confidence> explores six evolving
chapters; a space renovation project, an archive project, performance events, the Masil Talk at both sites in a

string, pool in Gugi-dong and ccul in Hannam-dong.

Reflecting the historical enterprise pool has built so far for over a decade, 2010 pool starts its new chapter

by questioning if there is any confidence of creation left for artists and cultural producers in the realm of
institutionalized cultural capital and a market-led economy. And after all, where can innovators and organizations
find the confidence? Who is keeping and creating this confidence? What kind of and in which way should artists
and art organizations build their relationship each other to enhance the confidence? Then, how can the confidence
be protected and sustained to be empowered in this society? By answering these questions, pool is opening its
physical space, artist community, organizational agenda, archive and institutional network, of all which become
the ‘context’ of an organization, for stimulating the mechanism of inter-connecting, sharing, interactive and self-
reliance between individual subjects.

The main work of <Day of Confidence> in pool of Gugi-dong is the ‘HAHAHA(T T low low low) Project’
(Kwon Yong-joo, Kim Sang-don, Kim Sang-jin, Lee Soo-sung, Choi Jung-hwa). The HAHAHA(F T low low
low) Project’ is the space renovation project for recovering old but sustainable daily environment of art space in
contrast with the standard-oriented development plan which absolutely disguises the memory of space and time.
Over the last winter, the project artists restored the original look of pool by using recycling, DIY and low-tech
methods to peel the white cube structure. The newly born space is now having surrounding friendly atmosphere
and inter-relates with the environmental context. Organically interconnecting the hidden spots, the pool space

flows through the neighboring vacant at every corners.

It has already been ten years that pool has sustained itself as one of rare artists-run contemporary art spaces

as a cultural producers community. <Day of Confidence> therefore introduces two archive projects by ps and
Lee Jia, which reconstruct the artists community and collections of archive at pool and connects its idea of the
contemporary context to be shared. This is beyond the boundaries of the context of a specific organization, but
rather leads to be aware of an issue: how the imagination and experimentation of creative subjects and the critical
language reins in the realistic system. Beyond an institutionalized boundary, this leads to the critical awareness
how can the art imagination, experimentation and language of creators restraint the utilitarianism and quantitative

evaluation of the language used by society.

Based on its communal relationship, pool is pleased to present the power generated from a spiritual inheritance
of organizational tradition, such as artists community and collections of archive. With the season opening of pool,
a new curatorial partner, the ‘ccul 2 (means honey)’ opens. Located in Hannam-dong, ccul is a kind of organic
space where bar, cafe, studio, ‘ccul pool (BE& means honey grass, pool's experimental art project space) and

Gaseum lounge interconnects each other for co-existing. Ccul intersects visual art, architecture, design and

.“



performance, just like proliferous bacteria. This “living collective activity”, which comes beyond the boundary
between art, creation and everyday life scene, triggers the productive meaning between process, encounters,
sharing and coexistence, rather than focusing on the result only. Ccul is going to embrace the experiments of
cultural producers who search for alternative from the disconnected structure between art activities, livelihoods,

everyday life’s citizen and artists.

Aligning a curatorial partnership for following two years, pool organizes the “ccul pool” project space in ccul. In
every 6 months, 5-6 artist individuals or teams are going to be invited for the “ccul pool project”, which aims at
self-management space network of artists themselves. For the opening, there are 7 artist teams and artists. from

the 1st stage of ccul pool project and 4 artists invited by ccul.

In addition, there are the opening show by andeath, the Masil Talk inviting local and international artists and

curators, and a new bilingual homepage with new Institution’s Identity and a yearlong international network

program “Transversal” of pool will be started.
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<Day of Confidence> Program Details
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Part 1
Space Renovation Project ‘HAHAHA(TFF low low low)’

Venue pool in Gugi-dong, Jongno-gu
Invited Artists Choi Jung-hwa (Art Director), Kim Sang-jin, Kim Sang-don, Kwon Yong-joo, Lee Su-sung
Related Program ‘Potluck Pumatyi’ flowerpot adoption, seed exchange, artists’ gardening, artists’ life

cooperative commune

‘HAHAHA(F FF low low low) Project’ is a counter-redevelopment project to reborn the aesthetics of original
time and space by peeling the disguised reality in our environment. Behind the pools” white cube which had been
designed for the move in 2006, the artitst were engaged in the interior and exterior spaces of pool situated the
residential area of Gugi-dong and recovered the original structure built by carpenters in 1970s. Since discovering
the old yet sturdy wooden structure, the participating artists had undergone the tricky process which required
the balance between old and new, artistic manufacturing and natural beauty, creative imagination and realistic
teasibility, art space and ordinary residence, and architecture and art, without any outsourcing service, for 48
winter days (2010. 02. 05 — 03. 24). Instead of the ordinary art production system of which artists usually
produce for a subject chosen by a curator, the project members had to develop a site-specific collective work

as well as individual specialities, all of which required consistent discussion with each other, communication

with neighborhood, questioning with artistic intuition. Following the absolute DIY and recycling method, the
reconstructed pool is low, strong and touched by artists, just like the ‘pool(grass)’ in the poem by Kim Su-young.
Against the unnecessary ceremony between art activity and everyday life, between art work and labor and
between work space and gallery, the project is an exhilarating and humane trial of an organizational experiment

for having the coexistence and a mutual collaboration.
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F1 Gugi Salon and F1 Gallery, pool preserved the walls of original structure
opened walls partly, finishing with last plastering and coating

2 F1 7|28 SMALH(EFEhet 7IS Al0IE

i

AE HEH F1 MPY

decolorized sofa (by Choi Jung-hwa) and cement column gate office renovated from a storage at F1 Gugi Salon, pool
at F1 Gugi Salon, pool

2 B1 AIRA L of7}0|= ST, ATKEIHE), TES-BUK / TES-HIACHE(2005)(=XHR), HEH(EAE)

as(ad

Archive Lounge in B1 office, Couch (by Choi Jung-hwa), Clouds-Challenger/ Clouds-Baghdad (2005) (by Roh Jae-woon)
Architecture (Cho Kun-young)

."
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‘New Wall' - table made by recycled walls from gallery
(by Kim Sang-jin) (by Kim Sang-jin)

HIEF SAH2 2HS EIOIS A IS (AAT)

‘New Floor’ — table made with floor lumber (by Kim Sang-jin)

K-

=}
==

3l

‘New Door’ — table made of recycled doors (by Kim Sang-jin)

mjo

REGsH TS HolZ M 2@

w Cabinet’ — table made by disassemblies of bookshelves

2120l M L2 HI=xi 2 ST 9/ X2

‘Dongdongdong’ (collective work by Kwon Yon:
from gallery, pool

7{2| DYolSe| S0 2 KotgS HI{et Aeiz| Ho = iF X2/3 & Hoty ote Y

This backyard garden, made by removed walls from gallery, used to be toilets of street cats.
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Garden of Riscord’ (by Kim gapg-don), mdde by dsed plas'tlc pets,"adopted ﬂoWerpot%‘ and'donated seeds &
Better aliv Kwop, Yong:ju, 2009)
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',ANX'! (=] "Z_E‘

M 22 XHEX 23, a2t nF, LAY, HE7], RAXI9Y, 2, /1, x| Folate| zisl XI—‘-H‘S’S 2| Y= HA, FAY,
7Ikel, 152 sl7ots kSl B2t Alxl MYlS, U A HRE044), 'BHsS B (@A), of J|HH (AR5

Space installation work of artists who desire for the self-oriented culture, communication, network, momentary, staying,
similar locality, stealth, camouflage, neighborhood with local residents, sustainability, a bus never comes, smoking room, waiting
and shadow.

Corner ‘Bus Stop’ (by Lee Soo-sung), ‘Garden of Discord’ (by Kim Sang-don), ‘Better a live coward than a dead hero.” (by Kwon
Yong-ju),

ale
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Part 2

Sound Archiving Project ‘First Love’

Venue pool Invited Artist Lee Jia

‘First Love' is a project for the reconstruction of collected remarks and thoughts of artists and critics which
are quoted from the reviews, artists notes, critical texts, interviews, discussions, papers and curatorial notes
collected in pool archive. The artist read through the collections of documents, selected main quotations

and asked the young artists to read them in their own voices. For the artist, this process of investigating

audio records and video tapes of artist’s talks and seminars became a chance to encounter with the older
generations’ thoughts. By starting from the inaugural two-persons’ exhibition of former Alternative Space Pool
in 1999, ‘Soaked In" by Choi Jung-hwa and Chung Seo-young, the artist followed up through the series of
documents collected in pool archive, including ‘Sajisundap’ exhibition catalogue, ‘forum & journal, ‘studying
the late artist Park Yi-so, art criticism conference booklets, criticisms on the Korean modern art history, ‘Artist
Forum International’, etc. This series of encounters brought the favorite lyric of artist Min Jung-ki, ‘First Love’
to her mind.

‘On a lonesome road / Of all of sudden / We face to each other / What should | say / As time goes by -
The ‘First Love project, after listening to the series of alternative suggestions upon the repeated problem of
art system, art institution, art production, work distribution and communication between creative producers,
raise the sympathy between different generations, rather than the segregation. This sympathy hopefully works
as a little energy for empowering sustainable art experiments and improving economic environment of the

creative field.

Beside the sound archiving project, the fundraising show can be possibly exhibited with all the realistic and
specified supports by artists. Once again, we appreciate all the artists who has donated their works in such a

limited time.

Participating Artists

Kang Hong-gu, Kwon Yong-ju, Kong Sung-hoon, Ko Seung-wook, Koo Bon-chang, Koo Sung-yeon,
Kwon Soon-young, Kim Ki-soo, Kim Dae-soo, Kim Beom, Kim Bo-jung, Kim Sang-don, Kim Ok-sun,
Kim Yong-ik, Kim Ji-won, Kim Hong-suk, Roh Jae-woon, Roh Choong-hyun, Mixrice, Park Kang-won,
Park Chan-kyoung, Bang Jung-ah, Bae Young-hwan, Song Sang-hee, Ahn Kyu-chul, Yoon Jung-mi,
Lee Soo-kyung, Lee Soo-sung, Lee In-hee, Lee Eun-jong, Lee Je, Lim Min-wook, Lim Heung-soon,
Chung Seo-young, Chung Duk-young, Jo Seub, Cho Hae-joon, Choo Jae-hwan, Choo Hwang,

Choi Min Hwa Chul Hwan, Choi Won-joon, Choi Jin-wook, flyingCity, Hwang Se-jun, Heo Yoon-hee
(45 individuals/groups)
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Part 3

Print Archive Project ‘off-standard-work’

Venue Gugi Salon Invited Artist ps

As a response to the re-process of physical space in art institution in part 1, the part 3 in <Day of
Confidence> is a project to re-proceed the pool printed materials archive collected for last decade. Entitled
“still strange, they are”, the series of project is going to invite artists twice a year to introduce the work in
variable spots of pool, such as Gugi Salon and office, to deal with problematic issues; how can the invisible
and immaterialized cultural sources of artists’ thoughts be reconstructed within different agendas for

developing and reproducing as a cultural asset.

The first archive project introduced in this season opening exhibition, is inviting an artist collective ‘ps’.

ps searches for the genealogy of “form (as work and labor)’ among the archive data which isn’t historically
formalized as exhibition or movement. How were the thoughts and ideas of the individuals who are so-called
artists and curators framed and edited by a standard, to be registered and distributed? What is the death letter
of the ideas which disappeared? How were the words and images of artists which couldn't be institutionized
or registered within the economic system withdrawn, survived and recurred to us? Calling for the off-standard

images and words, the artist seeks for a self-productivity to sustain daily revolution.

ps, H-7#2-F, 2010, & Q2= Ot710|E AMAS 2|8t HiE © ps
ps, off-srandard-work, 2010, sample positioning for reproducing pool print archive © ps
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Fashion Show Celebrating 1,000th Record of dailycodi ‘dressingjithe teasiest thlm of ali; i
enue pool When 2010. 4. 16. Fri. 6 PM. (Performance Hour; 30:minutes} inviteadiftist Andetir

Dailycodi (http://dailycodi.com) is an ongoing online project of Andeath which 'I:iés;:r" orded her daily styling
orabout 4 years from Feb. 22, 2006 until April .c;f QO10‘RS‘E§| fon formula, sherriinly
gets ideas from the off-centered features, such as homeless p!oﬁol Bnd usually goes Shopping
0 flea markets in Hwanghak-dong or Nampo-dong. For celebrating the 1000 .ﬂi anniversary, the fashion
show is going to feature series of her daily dressing throughout 11 fwtee-r Models. Absolutely ignoring the
existing fashion standard, dailycodi only exists in elemgl tary, s, streetUNEIEsFSedgyp

; Ry gt g — e | i
Senior Citizen's Center and costume plays fornation s ret e music performance

of analogue and electronic equipments by the amst herself you will be Fe C serve the live show of

T,
dailycodi which isn't easy but only free, honestand very sophlstlcated

’ .-u-r...-.-._
5

Models o

Kim Ja-hyun, Shin Hyun-jung, Ahn Jung-=a, Yoo Su-jin, Lee Song-eun;: € S-u-kyong, Lee Ji-sun, |
ang Yu—yog!an, Cheon Yun-kyong, Hwang Mi-jin, Hwang Sun-hee -

Helperié!e Ho-yun,-ChoiTae-sun,"Kim-Young-su

Video Recording'l.ee’Jia= Music andeath

Audio & Lighting Equipment www.zoopasooaicom
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Part5
Masil Talks
Date 2-3 times during exhibition Venue pool F1 Gugi Salon

Admission
Free for pool members, 10,000 won for non-member, RSVP via phone/e-mail, max. capacity of 30 people

altpool@altpool.org, tel 02 396 4805

Invitees
03.30 Fri. 8:00 PM.

Eungie Joo (New Museum Public and Educational Program Director, Curator, New York), closed to the public
04.16 Fri. 5:00 P.M.

HAHAHA(TF T F low low low) project team, 1st ccul pool project team(Kwon Yong-ju, Kim Sang-don, Kim Sang-
jin, Kim Hong-bin, Yoon Ji-won, Lim Jung-gyu, Lee Soo-sung, Choi Jung-hwa)

04.23 Fri. 5:00 PM.

Manray Hsu (Taipei Contemporary Art Center Director), scheduled

*Please find more information from the website www.altpool.org for upcoming programs and issues.
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Exterior view of ccul (683-31 Hannam-dong, Yongsan-gu,
Seoul)

7H&RI2X| MUt 2Fste| 7t 2N

Interior of Gaseum Lounge and Furniture Collection by Choi
Jung-hwa

E 7t&et2x|o| AX|E 2 E Motoe2| ‘21t E7HCONICONI'(2010)
Z ‘O|Xt-22t & chair coniconi’(g), Z&2te| ‘A #9'(2008,
-’.§-0| 2loil A EJo]z, 130*186cm)(R BIH), A1™3te| =Y

‘chair coniconi'(front) among the ‘CONICONI'(2010) by Motoe
installed in Gaseum Lounge, ccul

‘Untitled #9' (2008), colored tapes on paper, 130"186¢cm(rear
wall) by Kim Hyung-kwan, Lighting by Choi Jung-hwa

2 7t&eh2X(of dX|E 2Ysto| 7t7H(S), AYEL| ‘R E #4, #5,
#6, 2009, B0| 2/oi| A E0|= 2} 118" 62cm)(~‘;' HH)

Furniture designed by Choi Jung-hwa (front) installed in Gaseum
Lounge, ccul

‘Mode #4, #5, #6," 2009, colored tapes on paper 118*62cm
(rear wall) by Kim Hyung-kwan

N
Part 6
ccul, ccul pool
Date
2010. 04. 16. Fri. - 09.30. Thur. 1st ccul pool project(Tue.-Sun. 11:00 — 21:00 ccul Closed on Mon.)
Venue ccul
Invited Artists for 1st ccul pool Project
Kwon Yong-ju, Kim Sang-don, Kim Sang-jin, Kim Hong-bin, Yoon Ji-won, Lee Soo-sung, Lim Jung-kyu
Invited Artists for ccul Kim Hyung-kwan, Park Byung-choon, Motoe, Shin Eun-kyoung

ceul

= ccul, meaning honey in English, is a art space (representative Choi Jung-hwa) and newly opens with the
pool season opening exhibition. Following up his previous trial of ‘Sal Bar' (1996-2008, means flash bar)

for practical engagement with art and social system, the artist Choi Jung-hwa, once again organizes his
perspective for restoring the relationship between arts and everyday life. The physical space of ccul has
preserved an original building structures, which were once used for a collective of local stores: such as a
Chinese restaurant, a rice store, a flower shop, a photo processing lab and a residence for office staffs.
Replaced by newly designed spots within the whole space, there are Hannam bar, Gaseum Lounge, Gaseum
Studio and Kkot-bbang and “ccul pool Z&, meaning honey grass in English (experimental art project space
of pool)”. Ccul, therefore is a reversed art museum where actualizes the artist's statement by Choi Jung-hwa:
“Aesthetic intention of civilians and a balance. Process is more important than the result. Give them a chance

and copy them. Practice everyday life. Everyday life is the present stage for art. A battlefield.”

E 40 EX|E 2 & Moioe—l ‘21t &7 CONICONI'(2010) &
‘g2t 87| room coniconi’, 24t 0F2| M|

‘room-coniconi’ among the ‘CONICONI'(2010) by Motoe
installed in rooftop, ccul
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Furniture Collection by Choi Jung-hwa, ccul

A, anything anyway, 2010, 2| EtY 9 E|0|Z MX|, 7tH37]  iE A4Sz 2010, LR Hofl 5, XA, 280x680cm
Q

‘anything anyway’ Kim Hyung-kwan, 2010, colored tape on tile,
dimensions variable Park Byung-choon, ‘Landscape with Girls', 2010, ink and
watercolor on wooden wall, 280x580cm, detail view

23, =871 2010, #x|, 7137

Shin Eun-kyung, Collector, 2010, installation, dimensions variable
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ceul pool
According to the above context, pool is going to organize the project space “ccul pool” in ccul, wherein the
co-curatorial partnership is established. Ccul pool is not an arts residence, a gallery, a showroom, a curatorial
office, a studio nor an art shop, but only a hybrid space combining all of above characteristics. Allowing the
cultural producers to be gathered together, their working process, works, livelihood collaborative activities and
all of their encounters will be unfolded here. Ccul pool attempts to problematize the gap between the labor as
arts production and the labor as livelihood, which cannot postpone or disguise any more for cultural producers
from the art production scenes. How can we then connect both a labor as livelihood and a labor as arts
production, to create another form of art production? Or, how can the ordinary labor be creative without being
labeled as ‘creation” and also, how can they imagine their own creative curatorship? Alternatively suggesting
so-called ‘informal’ kinds of labor by cultural producers whom frequently deals both kinds of labors, ccul pool
project is going to untie the realistic question about their reality between art, everyday life and art production.
This attempt must be an urgent question toward the reality where we are living now: for changing the cultural
producer’s concept about the labor as livelihood, how can we encourage the labor to flow into a kind of
creative production or another potential work, and what labors as livelihood can be reproduced as a potential

art work.

2E ot

Exterior view of the ccul pool

ZUS0| 20jof A= Hix|ot 37t EZ AU

Interior of the semi-basement floor of the ccul pool
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NS Sl e Hong-bin, ‘Not a Super Hero', 2009-10, installation, mixed media, dimensions variable

2009-10, photo, objet
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Ay, B m2iC], 2010, B0| 0]l MAT =2, £aH5}

Lim Jung-kyu, ‘Fantasy Parody’, 2010, drawing of colored pencils on paper, watercolor painting
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2009-10, AtZl, QEH|

(front) Kim Sang-don, ‘Rose Island’,
2009-10, photo, objet

0|44, Power Pipe, 2010, & It0|Z ZL{7|

Lee Soo-sung, ‘Power Pipe’, 2010, high polishing of rusty pipe

0l~d, EFERIE I8t 7|'gH], 2009, ¥X|

Lee Soo-sung, ‘Monument for Tatlin’, 2009, installation

EAY

HUEF, XIotSAHFXI7H, 2010, &X|

Kwon Yong-ju, Rainbow from Underground Needlework, 2010, installation

0, EFERIE I8t 7|'gH], 2009, ¥X|

Lee Soo-sung, ‘Monument for Tatlin’, 2009, installation
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BX|#, 0|44, everything's gonna be alright, 2010, AI%|
Yoon Ji-won, Lee Soo-sung, ‘everything’s gonna be alright’, 2010, installation
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Bar Kkot-bbang
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HAHAHA FFF low low low project-Garden of Discord, 2010, Kim Sang-don,
made by used plastic pots, adopted flowerpots, and donated seeds © pool, Seoul
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